Misko TUTKOVSKI

The Mosaics in the Early Christian Basilica
at the Site of Manchevci in Ohrid

UDK 904:[726:27-523.4(497.771) National Institution Stobi
mishko.tutko@googlemail.com

Abstract: Thepaper deals with the mosaicsfrom the Early Christian basilica discovered at the site
ofManchevci in Ohrid (ancient Lychnidos). The basilica is discoveredpartially and mosaicfloors are
found in the central aisle and in the north annex. According to the iconographie and stylisticfeatures of
the mosaics, we can distinguish two different mosaic workshops that created these mosaics during the
first halfofthe 6thcentury.
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Archaeological investigations at the site

In the old city center of Ohrid, near the medieval Church of St. Sophia (Fig. 1),
another Early Christian basilica paved with a mosaic floor was discovered in 20071
The uncovered remains of the basilica, consisting of parts of the nave and the northern
aisle, were discovered on 3-7 meters depth beneath the modem cobblestone street level.
The destmetion layer ofthe basilica was preserved intact (Fig. 2), showing no signs of
intentional destmetion or burning, which indicates the building could have probably
suffered an earthquake. After the destmetion the basilica had not been revitalized, as
witnessed by almost all architectural elements (columns, capitels, arches) discovered
in situ on the floor of the basilica (Fig. 3)2

In 2012 archaeological excavations continued on the site, uncovering the nave
mosaic and providing new information on its appearance, as well as expanding to a
newly discovered annexed room with mosaic pavement, added at a later date to the

1 In Ohrid and its vicinity, there have been ten Early Christian basilicas with mosaic pavements
discovered so far. cf. M. TyTKOBCKM, PaHoxpucTujaHCKMTE MO3anLu Oxpupg [Early Christian
Mosaics in Ohrid], Ckonje 2014, 36-38.

2 The remains of the basilica discovered in 2008 (with focus on the mosaic floors) have been
published in: M. TyTkoBcKM, PaHoxpucTujaHcknTe Bd Oxpud, 84-95.
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Fig. 1. Satellite view of Ohrid with marked locations of: 1) Manchevci basilica; 2) Plaoshnik
- Tetraconchal church; 3) Basilica at Deboj; 4) St. Sophia Church. Image - Google Earth,
2014.

Fig. 2. Manchevci Basilica - destruction Fig. 3. Destruction layer (seen from east).
layer (seen from west). Photo by author, Photo by author, 2007.
2007.

north wall of the basilica3 Following the excavations, conservation and restoration
was done to the building and the mosaics, including the construction of supporting
walls for protection of the building and its surrounding from potential landslides (Fig.
4).The process of building the supporting walls required removal of some pieces of

3 For these excavations, a short report is available in B. ManeHko, lNpe3eHTalmnja Ha NOKanUTeToT
[eb6oj - Oxpua: og 6ykBapoT Ha 3emjaTa [Presenting the site of Deboj - Ohrid], in: Mpuno3n XLIV 1-2,
MAHY, Ckonje 2013,296-297. The basilica is located beneath a densely populated area of the city, with
modem streets and houses enclosing the site, making its complete uncovering impossible.
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Fig. 4. The site after conservation and restoration. Photo Fig. 5. Phases of the floor
by author, 2015. level in north aisle (seen from
east). Photo by author, 2007.

the mosaic floor from its original position, for enabling the installment of foundation
blocks of the protective construction. By the removal of a mosaic fragment in the
western part of the nave, fragments of an older mosaic were uncovered in situ at
approximately 50 cm depth4.

The site, which is located on the western side of the Ilindenska street, next to
the house of the Manchevci family, is known to archaeologists since 1980, when
excavations took place northeast to the basilica. At this time, several rooms belonging
to a Late Antique building were discovered, with walls showing evidence of having
had mosaic decoration as well as wall paintings5. The location of this building at only
few meters distance from the remains of the basilica could point to their correlation
and coexistence, however, concerning function ofthis building, whether it represented
a residence for the church nobility6or served as an auxiliary complex to the basilica,
cannot be determined with certainty at this point.

In this article, the excavated areas of the basilica will be presented briefly, with
focus on the mosaic floors of the nave and the north annex of the basilica.

According to the elements discovered, the shape of the basilica follows a common
longitudinal disposition, with east-west orientation and colonnades separating the
nave from the aisles. The floor of the north aisle underwent several alterations, set in

4 The older mosaic was discovered in the area of foundation block No.2. cf. B. ManeHko,
Mpe3eHTaunja Ha nokanutetot Aeboj - Oxpug, 313, fig. 46. =

5 B. ManeHko, PaHoxpuctujaHckn 06jektn Bo Oxpug n Oxpugacko [Early Christian Buildings in
Ohrid and its Surrounding], in: Jiuxuung 7, Oxpug 1989, 10-11; B. ManeHko, M. Ky3amaH, Komnnekc
»ronapHuua“ [Popamica Complex], in: Apxeonowka kapTa Ha Penybnuka MakegoHuja, Tom 11, 268.
Following the excavations, the building was reburied, and the area turned into a parking space.

6 According to V. Malenko and P Kuzman. See note 5.
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Fig. 6. Fresco decoration on the north wall. Photo by author, 2007.

Fig. 7. Drawings of the mosaics in the basilica. Drawing by T. Mitrova and M.
Tutkovski, 2014.

three separate phases. The first phase is represented by the discovered pink mortar-
bedding layer holding one ceramic tile, indicating the floor was covered with tiles that
had been removed at a certain point. A pink mortar-bedding layer also evidences the
second phase floor, set at around 20 cm above the first. In the course of existing in its
third phase, at 30 cm elevation above the first floor phase, the north aisle was paved
with rectangular ceramic tiles set in lime mortar (Fig.5). In this pavement, at least one
refurbishment is clearly visible, when parts of the old tiles were replaced with new
ones.

The north wall contains remains of fresco paintings that continue bellow the
pavement level, which in turn ties them chronologically to the older floor levels of the
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Fig. 8. Orthophoto of mosaic in the nave. Photo by author, 2014

Fig. 9. Mosaic in the nave - detail. After V. Malenko, Prezentacija na
lokalitetot Deboj, fig. 43.

north aisle. The frescoes display bases and columns set on golden-yellow background
(Fig.6). Although only fragments remain, the location ofthe depicted bases indicates an
imagery of colonnades, containing columns separated by screens; a typical decoration
for the first zones of fresco imagery in Early Christian churches?.

Mosaics in the nave ofthe basilica

The mosaic pavement in the nave is well preserved almost in its entirety, with the
exception of demolished parts in the eastern area due to the construction of a modem
limekiln. In addition, smaller damages can be detected over the entire mosaic area
because of the collapse of heavy architectural elements directly over the mosaic floor.

7 Closest analogies and the best preserved fresco ensemble from the Early Christian churches can
be seen in the Old Episcopal Basilica in Stobi. S.BlaZevska, M. Tutkovski, The episcopal Basilica
in Stobi, in: Early Christian Wall Paintings from the Episopal basilica in Stobi, Stobi 2012, 9 - 20;
E. Dimitrova, The Painterly Horizons of the Frescoes of the Episopal Basilica: Iconographie Design,
Symbolic Configuration, Stylistic Modularity, in: Early Christian Wall Paintings from the Episopal
basilica in Stobi, 21 - 24.
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Fig. 10. Mosaic in the nave - detail. Photo by author, 2014.

The mosaic is excavated only in the northern part of the aisle, an area 13 meters in
length and 1,5 up to 2,2 meter width. The hitherto discovered elements of the mosaic
pavement merely are a display ofthe decorative framing or borders to the central aisle
decoration (Fig.7). The first border is shaped as a band filled with fish scale pattern
in several colors. The second decorative framing is a three strand guilloche, while the
next border is formed by octagonal sections interconnected by equilateral crosses with
arms shaped by swastikas (Fig.8). In the western part of the mosaic, the octagonal
border is doubled and covers the entire excavated area of the aisle (Fig.9).

The octagonal fields mostly contain zoomorphic motifs and depictions of geometric
shapes. The zoomorphic motifs representing aquatic fauna are the most prominent,
displaying fish, dolphins or water birds, and in two instances lambs are illustrated. The
aquatic animals as well as the geometric motifs are set on a neutral white background,
whereas the white lambs are contrasted to a dark red background.

The first row of octagonal sections, seen from east to west, contains the following
depictions: two crossed fish, a dolphin, a lamb, fish wrapped by a snake, water bird
with plant motifs, a bird positioned over afish, a lamb, a water bird, and a dolphin. The
second row is composed of a rosette, a kantharos and two birds.

In the area north ofthe first row of octagonal fields, two borders have been partially
uncovered, which point to the mosaic arrangement in the central part of the church
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nave, plausibly containing three large
panels filled with different decorations.
The eastern panel is framed with two-
strand guilloche border, while the
western panel border is composed of
two interwoven bands forming circles
at the intersections (Fig. 10).

The mosaic is laid in
tesselatum, and is made of neatly cut
tesserae that measure 1-2 cm, with
the exception of the central depiction
of a lamb made of finer cut tesserae
measuring 0,5 - 1 cm. The tesserae
are produced of rocks quarried from
local areas, such as white, yellow and
red limestone, black serpentine, blue-
gray serpentine, pink marble as well as
bright red terracotta tesserae.

Concerning the mosaic decoration
discovered in the nave of the basilica,
comparative analysis can be made only
in reference to the characteristic border
with octagonal fields, done in identical
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Fig. 11. Heraclea Lyncestis, Large Basilica,
mosaic in the narthex - detail. Photo by
author, 2007.

Fig. 12. Basilica at Deboj - 11 phase, mosaic
in the nave - detail. After M. TyTkoBCKM,
PaHoxpucTujaHCKMTe Mo3anLm of Oxpua,
fig. 67.

manner as the narthex mosaic in the
Large Basilica at Heraclea Lyncestis
(Fig. 11), dated towards the 6thcentury8
furthermore, to the border in the central
aisle mosaic in the basilica found at
Deboj - 1l phase (Fig. 12), dated to the
first decades of the 6th as well as the
border from the mosaic laid out in the
triclinium ofthe Episcopal residence at

Heraclea (Fig. 13), dated to the mid-6th . . .
Fig. 13. Heraclea Lyncestis, Episcopal
residence, detail of mosaic in the triclinium.

Photo by author, 2007.

8 I LietkosulA- Momawwesnl/l. M03anmkoT Ha NogoT BO HapTekcoT Ha lonemata 6asmnuka: Onwc.
Ctun. MkoHorpagwmja. Cumbonmsam. TexHuka. Matepujanu. KoHsepsaupja [The Mosaic Floor in the
Narthex of the Large Basilica: Description. Style. Iconography. Symbolism. Technique. Materials.
Conservation], in: Xepakneja Ill, butona 1967, 10 - 32; Ead., PaHOBM3aHTWjCKM MOAHU MO3auuu:
JappaHuja, Makegonunja, Hosu Enup [Early byzantine mosaics: Dardania, Macedonia, Epirus Nova\,
beorpag 1978, 80 - 81; R. Kolarik, The Floor Mosaics of eastern Illyricum: The Northern Regions, in:
ACIACX, Thessalonique 1980, 466.
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Fig. 14. Images of crossed
fish: a) Manchevci Basilica;
b) Large Basilica, Heraclea
Lyncestis. Photo by author,
2014,2007.

Fig. 15. Images of dolphins:
a) Manchevci Basilica; b)
Large Basilica, Heraclea

Lyncestis. Photo by author,

2014, 2007.

century9. Apart from the identical design of the borders, it is important to emphasize
the adoption of certain motifs from the mosaics in the Large Basilica at Heraclea.
This refers to the characteristic depiction of crossed fish (Fig.14) and the image of
the dolphin (Fig. 15), which were crudely copied onto the mosaic in the Manchevci
Basilica. Since these motifs do not appear in the later phase of the Heraclea Episcopal
residence mosaic, which was also made as a copy of the narthex mosaic of the Large
Basilica, it can be assumed the mosaic artists who created the Manchevci mosaic, were
working at a time when the Residence mosaic had not yet been created.

North aisle

Fig. 16. Location of the older mosaic Fig. 17. The older mosaic in the nave. After
in the nave. V. Malenko, Prezentacija na lokalitetot Deboj,
fig. 46.

9 E LiBeTKOBMK-TOMaLLEBUK, PaHOBM3aHTUjCKM NOAHM MO3anLiy Y eNUCKONCKOM [BOpY Y Xepakneju
Nunkectuc [Early Byzantyne floor mosaics in the Episcopal Residence in Heraclea Lyncestis], in:
Kopnyc paHOBM3aHTUjCKMX NOAHMX MO3auka, cBecka I, beorpag 2002, 16-17; R. Kolarik, The Floor
Mosaics of Eastern Illlyricum, 474-475,
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Copying of artistic motifs from the narthex mosaic in Hearclea’s Large Basilica
is recorded in the nave mosaics at the Deboj basilica, as welllll The analysis of the
iconography and stylistic features ofthe mosaics from Manchevci and Deboj has shown
that they were made by the same workshop, heavily influenced by the masterpiece of
mosaic art in Heraclea Lyncestis1l The mosaics in the basilica at Deboj - Il phase
and the mosaic from the nave in the Manchevci basilica are the only hitherto known
examples of mosaic art which can be recognized as products from the same workshop
functioning in Ohrid during the first decades of the 6thcentury.

As previously stated, an older phase has been detected in the church nave. The
mosaic was discovered in a trench located at the west end of the uncovered central
aisle area (Fig. 16). The older mosaic is located at 50 cm depth beneath the second
mosaic pavement of the nave. Few fragments have been uncovered so far, showing
geometric patterns or highly stylized floral decoration (Fig. 17).

The mosaic in the north annex ofthe basilica

The mosaic composition in the north annex consists of two separate decorative
panels, encompassed in a single guilloche-chain border, which connects at the west
end to a square field containing a swastika (Fig.7).

Atthe westernpartofthe annex, a small part ofthe mosaic decorationhas been uncovered,
forming a rectangular panel filled with chess board pattem of red and white squares. The
red squares contain swastikas, while the space between them is filled with graphically
inscribed curvilinear diamonds (Fig.25a). The chess board panel is framed within a border
made up oftwo interlaced bands enclosing circled areas at the intersections.

Fig. 18. Orthophoto of the mosaic in the north annex. Photo by author, 2014.

The design in the eastern part of the annex exhibits four circular sections framed
by a three strand guilloche border (Fig. 18). The first circular field (seen from east to
west), contains an inner border of stylized acanthus leaves reaching toward the central
medalion, which has not been preserved. The next circle is filled with a symetrical

composition of two peacocks flanking a kantharos out of which vegetative motifs

10 M. TyTKoBCKM, PaHoxpucTwnjaHCKuTe Mo3auuuog Oxpug, 79-81.
1 Ibid., 80- 81,91 -93,217 -218.
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Fig. 19. North annex, mosaic section containing Fig. 20. North annex, mosaic section

a kantharos flanked by peacocks. with inscription. After V. Malenko,
Photo by author, 2014. Prezentacija na lokalitetot Deboj,
fig. 45.

grow, while the area beneath the kantharos is filled with floral depictions (Fig. 19). The
following circular field contains inner border in the shape of a wave-like band around
the central medalion, which holds an inscription set within a rectangle (Fig.20). The
greek text set in six rows reads:

YMEP EY/XHZ OQMA KAI I/QANNOY KAI EMOI/HZAN

A translation of it reads: Because ofa vow, Thoma and loannes made it12

The medallion in the last circular field is decorated with geometric patterns, the
medallion itself framed within a border made of rows of stylized lotus blossoms.

The mosaic is made in opustessellatum technique, with tesserae
cm. The tesserae are produced from the same types of stones used in the nave mosaic,
with the addition of green sandstone to the color palette, which is absent from the nave
mosaic.

The mosaic pavement in the north annex of the Manchevci Basilica has design
identical to the mosaic in the narthex of the Basilica at Studenchishta, as well as to
the mosaic in the south aisle of the Basilica B in Byllis (Fig.21)13 The depictions on
these mosaics contain rows of circular fields framed within the same type of borders,
having the same motifs filling triangular outlined areas between the circular panels -
stems with two heart-shaped leaves and stylized lotus blossoms on the comers}4 The
external border with its characteristic clasp in the shape of a swastika is identical in its
design in the mosaics in Manchevci and Studenchishta basilicas. The identical wave

P | am indebted to Slavica Babamova for the interpretation of the inscription. Names of the donors
Thoma and loannes are not known from historical sources, and this is their first occurrence in a late
antique inscriptions found in Ohrid.

B | am grateful to Marie-Patricia Raynaud for sending me the photos published in this paper as fig.
21b and fig. 23.

¥ M. TyTKOBCKM, PaHoXpucTujaHCcKuTe ampOxXpug, 58 - 62.
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Fig. 21. Mosaic decoration in:
a) Manchevci Basilica, north annex. Drawing by T. Mitrova and M. Tutkovski;
b) Basilica B - Byllis, south aisle. Photo by Didier Dubois;
c) Basilica at Studenchishta, narthex - detail. After M. TyTKoBCku, PaHoxpucTujaHckuTe
mo3auuu og Oxpug, fig. 44.

frame enclosing the decoration from its south side at the Studenchishta mosaic, is
present at the Manchevci mosaic around the circular medallion with inscription, and in
Byllis surrounds the first circle seen from west. Furthermore, two ofthe circular panels
at Manchevci and Byllis mosaics are encompassed by stylized lotus blossoms and
curved acanthus leaves. The borders made up of lotus and acanthus leaves are among
the favorite motifs used by mosaic artists working at the Tetraconch in Plaoshnik,
the basilicas in Radolishtals and Byllislg as well as the Tetraconch in Lin17Z. The

5 M. TyTKOBCKM, PaHoxpucTujaHckn T e apOxpug, 151-183, fig. 56, 202-210.

% S. Mugaj & M. P. Raynaud, Les Mosaiques des églises protobyzantines de Byllis (Albanie): Un
Atelier, in: La Mosaique Greco - romaine IX, Roma 2005, fig. 5a, 7.

T7 S. Anamali & S. Adhami, Mozaike te Shqiperise, 54, 57; M. TyTKOBCKMW, PaHOXpUCTUjaHCKNT €
mo3aunun od Oxpua, 54-67, fig. 55, 59.
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Fig. 22. Basilica at Studenchishta, apse Fig. 23. Lin, Tetraconchal church, apse
of the cathechumenium, After of the south annex. Photo by Didier Dubois,
M.TyTKoBCKU, PaHOXpUCTUjaHCKNTe 2012.
MO3auLm Of Oxpud.,fig. 54.

composition of peacocks flanking a kantharos at Manchevci is almost identical to the
catechumenium in the Studenchishta basilica (Fig.22) as it is to the south annex of
the narthex in the Lin church (Fig.23). The image ofthe kantharos, with its shape and
decoration made up of semicircular and triangular motifs over the body and neck of
the vessel, is done identically to the mosaics in Lin (Fig.24), and correspondingly to
the form and decoration of the Studenchishta mosaics. Moreover, the peacocks are
depicted in an almost identical manner, notably their bodies and details such as the
wings and tails18

The chess board pattern in the Manchevci mosaic has virtually identical designto a
decorative field in the north aisle at Plaoshnik tetraconch (Fig.25), as to two mosaics
in Byllis - the south aisle in the Basilica BB and the mosaic in the area west of the
presbytery ofthe Basilica D2

The decorative program, the motifs used, as well as the iconographie and stylistic
features of the Manchevci mosaic, unambiguously point to the same artistic workshop
that created the mosaics in the basilica found at Studenchishta, the Tetraconch at Lin
and the Basilica B in Byllis. These mosaic artists belonging to the Ohrid workshop
are responsible for creating the lavish mosaic pavements in the Tetraconchal church
at Plaoshnik, the basilica in Radolishta, and at a later point some of the mosaics in the
city of Byllis in Albania. This workshop is considered to have created the mosaics
in many churches in Ohrid and its surrounding area (the tetraconchal churches at

B S. Anamali & S. Adhami, Mozaike te Shqgiperise, Tirane 1974, 60; S. Anamali, Les mosaiques de
la basilique paleochretieime de Lin (Pogradec), in: Iliria Ill, Tirana 1975, 340 - 348; M. TyTKOBCKM,
PaHoxpucTunjaHcknTe mo3anuym og Oxpud, 62-67.

O M. TyTKOBCKMW, PaHoxpucTujaHCKMTe Mo3auum oa Oxpud, 159, fig. 215, 237; S. Mucaj, Les
mosaiques de Bylis et leur place en Epir, in: CARB XV (1993), fig. 7.

D S. Mucgaj & M. P. Raynaud, op. cit. fig. 7.
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Fig. 24. Lin,
Tetraconchal church.
After S. Anamali and
S. Adhami, Mozaike

te Shkiperise, 60.

Fig. 25a. Manchevci Basilica, north annex - Fig. 25b. Tetraconchal church -
detail. Photo by author, 2015. Plaoshnik, north aisle. Photo by author,
2008.

Plaoshnik and Lin, the basilicas in Radolishta, Studenchishta and Manchevci), the
mosaics in the basilicas A, B, C and D in Byllis, and probably some of the mosaics
in Arapaya - Albania, Nerodimlje - Kosovo and Caricin grad - Serbia2, which raises
the question of the methods and ways in which this workshop functioned. Their large
scale production and geographical distance from the buildings they worked on, could
indicate the existence of two groups of artists working simultaneously at different

2 For more information on the Ohrid mosaic workshop see : S. Mugaj & M. P. Raynaud, op.
cit., 383-397; M. Tutkovski, Newly Discovered Mosaics in the Tetraconchal Chinch at Plaosnik, in:
PATRIMONIUM.MK. 10, Skopje 2012,148; M. TyTKOBCKH, Oxpwa,
151-183.
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sites, or, perhaps this workshop began its work in Ohrid and later disbanded into two
groups ofartisans continuing their work on different locations. The clear differences in
artistic quality recorded at the mosaics of Studenchishta and Lin, which are inferior to
those at Radolishta and Byllis2 support this notion. Whether these mosaics are works
of art by different artists coming from the same workshop, or the workshop itselfwas
divided into two separate groups, could be discussed in greater detail once elaborate
analysis is madeZ3 at all discovered mosaics that are known to be a product of this
workshop.

Final considerations

The basilica at Manchevci existed for a lengthy period of time, as attested by the
number ofphases detected in the north aisle floor, as well as the three mosaic pavements
created at different dates.

Fig.26. Manchevci Basilica, Corinthian capitel in the nave. Photo by author, 2007.

The building date of the basilica could be set in the first half of the fifth century,
based on the characteristic Corinthian capitel discovered in situ in the nave of the
church (Fig.26). The capitel has similar typological and stylistic features to those ofthe
Episcopal basilica in Stobi, and the capitels ofthe basilicas in Drenovo and Moti¢anski

2 M. TyTKOBCKMU, PaHoxpucTujaHckn T e rampOxpug, 63-67, 172-183.

2 On the works of this mosaic workshop, of great importance is the forthcoming monograph
concerning the Byllis mosaics, by author Marie-Patricia Raynaud.
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Dol, all dated to the first half of the 5th century24 This is possibly the time when the
first mosaic pavement was laid in the church, and was used up until the first decades of
the 6th century when the whole building underwent renovation, adding a new mosaic
pavement to the nave floor. At a later date the north annex was added to the church,
also paved with lavish mosaic decoration.

Setting the chronology ofthe mosaics in the nave and the north annex is corroborated
by the distinct artistic signature of the mosaic artists whose works can be attributed
to two mosaic workshops operating in Ohrid and its surrounding areas during the
first half of the 6th century. The mosaics at Manchevci, although partially uncovered,
contribute significantly to our understanding of the development of mosaic art as well
as the activity and production of the mosaic workshops in ancient Lychnidos.

2 B. /lunumk, MakefOHCKNOT KaMeH 3a 60roenTe, XpUCTUjaHNTE M 3a XKMBOT NO XKUBOTOT
[Macedonian Stone for Gods, Christians and Afterlife], Tom Il, Ckonje 2002, 821-825, 901-905; I.
Nikolajevi¢, Stobi and fifth century architectural sculpture in Macedonia, in: SAS Ill, Titov Veles 1981,
186-196, fig. 1,2.
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Mo3anynte o paHOXpUCTUjaHCKaTa
6asnnnka kaj MaHuesun o Oxpug

Pe3nme

Co apxeo/ioLIKUTe MUCKOMyBawa Ha nokauujata ,MaHuyeBUM™ KOja Ce Haofa BO
CTapoTO rpajcko jaapo Ha Oxpug, fenyMHO e OTKpUeHa paHOXpucTujaHcka 6asunimka
KOjallTo MMa MO3auyku MOLOBM BO LEHTPaSIHMOT KOpab M BO CEBEPHMOT aHekC.
JlokanuTeToT ce Haofa BO IyCTO HacefleH fen of rpafoT U 04 CUTe CTPaHU e 3arpajeH
CO COBPEMEHW YNuLM U KYKW, 3apagu KouwTo 6asuivkata He MOXe Aa ce OTKpue
LLeNI0CHO.

LieHTpanHnoT kopab Ha 6a3unnkarta € OTKPUEeH BO AO0/KMHA of 13 M M wupuHa
40 2,2 M. Llenata noBpLlunHa e npekpreHa co Mo3auMyKy Noj 4njaliTo fekopauuja ce
cocTou of ABe 6opAypv Kou ja BpamyBasie LieHTpasHata fekopauuja Ha M0O3auKoT.
HagBsopeluHaTa 6opaypa e 3aM/C/eHa KaKo NeHTa 04, pUOUHM KPNYLLKW, a BHaTpeLLuHaTa
bopfypa ce COCTOM Of HM3a HA OKTOMOHW WCMOJSIHETW CO pasHM 300MOPHHU W”
reomMeTpUCKN MOTUBMW.

Mpun KomnapaTMBHAaTa aHanM3a Ha WKOHOrpapCKMTe W CTU/ICKUTE OAJIMKM Ha
0BOj MO3aMK CO MO3auMKOT 0f HaocoT BO Gasmnukarta kaj fe6oj - Il dasa, ce fojae
[0 3aKNy4yoK [ieka Tve ce n3paboTeHn Of MCTO M03aMyapCKO aTesje KOewTo Lpnesno
MHCNMpaunja Of MO3anyKOTO peMeK-Aeno, U3BeAeHO BO HapTekcoT Ha [onemara
6asnnuka og Xepakneja JInHkecTuc.

Mo03anyKnOoT MOA Of CEBEPHUOT aHEKC € OTKPWeH BO [0J/KMHA 0f OoKony 9,5 M u
WMpUHa 40 2 M. MO03anyKMOT apaHXMaH Ce COCTOM 0f ABe 3acebHU [LeKopaTuBHU
LefvHWU: Ha 3anajHaTa cTpaHa € M3BELEeHO MpaBoarofiHo Lwax-nose, AeKOpupaHo co
KPUBO/IMHUCKN POMOOBM M CBAaCTWUKM, & [M33jHOT HA UCTOYHATA CTPaHa MMa HK3a Of
YeTUPY KPYXXHM MONNHa BO KO Ce NPUKaXKaHW [Ba nayHa 0Kosly KaHTapoc, [OHATOPCKU
HaTMNuC 1 efleH reoMeTpUCKU MoTMB. OBOj MO3auK MMa, PeYUCH, NAEHTUYEH AN3ajH CO
MO3auKOT Off HAPTEKCOT Ha 6asununkaTa Kaj CTyAeHYMLwTa 1 CO MO3aNKOT Of JY>KHUOT
Kopab Ha 6asunukata b Bo bunuc.

Bo ceBepHMOT aHekCc Ha 6asunukata Kaj MaHueBUM, HecOMHeHO, paboTene
Mo3anyapuTe 0f HajaobpoTo OXPUACKO aTenje Koe r'm Kpempasno pacKoLWHUTE MO3anyHu
MOAOBM BO TETPAKOHXa/HUTE LPKBWU Ha MNaowHMK 1 BO JIH, U BO 6a3nnnKnUTE Of
CrygeHunwTta, Pagonuwta n bunuc.

XPOHOMOWKOTO OApeAyBawe Ha Mo3auuuTe of 6asunukara kaj MaHuyeBUM e
3HAYMTENTHO OJIeCHETO 3aToa LITO YMETHUYKMOT Pakonuc Ha mo3anmyapute € Beke



Folia Archaeologica Balkanica 111, 2015 359

npenosHaT/NB, U HUBHWUTE fefla MOXe fa rm aTpubyunpame Ha fABe aTenjea Kowu
paboTene Bo OXxpunj 1 BO HeroBaTa OKO/IMHA, BO TEKOT Ha npBaTa nonosuHa o VI Bek.
Mo3sanyunTte of MaHueBLW, NaKO OTKPUEHU cCamO [eNyMHO, HOCaT MOLUHe 3HayajHu
CO3HaHWMja 3a pa3B0ojoT Ha MO3auyHaTa YMETHOCT M 3a eNyBakeTo Ha Mo3anvapckuTe
artefijea BO aHTUYKNOT JIMXHUA.



