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The ruins of the city of Styberra are located 16 km to the west of Prilep, on
the interfluve of the Blato and Cma Reka (Erigon) rivers. It is situated on the hill of
Bedem, 0.2 km south of the village of Cepigovo and 1 km north-west of the village
of Trojkrsti (Fig.l). The hill of Bedem is the westernmost section of the TopolCanska
Pregrada, which divides Pelagonia into two parts, the Bitola plain and the Prilep plain.
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The earliest written description ofthe city was penned by the Greek historian Polybius
(200-120 BC), while more detailed information about Styberra was provided by Livy
and Strabo.1The historian Livy (59 BC-17 AD) described how the Roman army went
from Heraclea Lyncestis to Styberra to obtain wheat during the campaign of Consul
Sulpicius against King Phillip V of Macedon in 200 BC. Livy further provided an
account ofthe battles ofthe Macedonians against the Romans and the Illyrians. He tells
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1 Manasorny, 1957: 212-221; ByuykoBuKk-TogopoBuK, 1963: 60.
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us that King Perseus of Macedon organized his military headquarters in Styberra in
168 AD and this was the starting point for his conquest ofthe lands ofthe neighboring
Penestians. After he had conquered Uskana (present-day KiCevo), he returned to
Styberra with the captured Penestians and had them sold as slaves. The geographer
Strabo (65 BC-25AD) wrote a description of three cities located in Deuriopus in the
valley of the River Erigon, one of which was the city of Styberra. From the records
of early itineraries it is known that the city was a stop on the road connecting Stobi
and Heraclea. Styberra is omitted as a station on the Tabula Peutingeriana, but an
anonymous geographer from Ravenna noted it as Istubera in the following order:
Euriston, Ceramiae, Istubera and Heraclea. Research undertaken in the 19thand early
20th century by historians such as W.M. Leake, E. Kuhn, L. Heuzey. J.G. Harm, M.
Dimitza, G. Kacarov and B. Sariarecorded numerous remnants of ancient monuments

Fig 8. Fig 9. Fig 10.

near the village of Cepigovo. Parts of the city’s fortification wall, a temple dedicated
to the goddess Tyche and parts of the Gymnasium complex of this ancient city on the
left bank of Cma Reka River were discovered during archaeological excavations on
the Bedem hill. (Figs. 2 and 3.)2

The firsttrial excavations, conducted by N. Vuli¢ in 1924, confirmed that a large
ancient settlement once existed on the site.3More detailed and reliable information
about the city’s existence was gained in 1953 with the discovery of numerous marble
sculptures and epigraphic monuments during the excavations of D. Vuckovic¢-
Todorovic.4
2 ByukoBuk-TofgopoBuK, 1963: 59-101; Mukynuuk, 1996: 15-35.

3 ByjiHh, 1931:186-191.
4 By4ykoBuK-TogopoBuK, 1963: 59-101.
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Fig 11 Fig 12.

Since 1983, the State Museum of Prilep has conducted some twenty minor
archaeological excavations on previously opened sites, as well as carrying out
conservational interventions on the remains of the previously excavated buildings.5
Such interventions have been executed on the walls of the Temple of Tyche and the
excavated parts of the Gymnasium. Small-scale archaeological research has also
been carried out on some partially excavated buildings and this research has tended
to increase in scope and intensity in recent years. Several marble sculptures and
fragments of sculpture, as well as fragments of marble epigraphic monuments and
architectural marble elements have been yielded in the excavations so far performed
within a relatively small area of the site.6In this article we will elaborate further on
the marble statues and religious sculptures that have been found in the course of
excavations conducted in the period between 2001 and 2010.

During this period of research, two religious and six portrait sculptures
were found, as well as several fragments from the upper and lower extremities of
sculptures of various sizes, and two damaged plinths with the feet of the statues they
once supported. Beside these remains sculptures have been found several fragments of
architectural marble elements, several fragmented marble epigraphic monuments and
two plinths with inscriptions. One of the plinths has deep feet indentations created by

5 Kenecka -Kenecku, 1986: 84-85; Kenecka-Kenecku, 1990: 161-170; Kenecka -Kenecku, 2008: 230-241.
6 ByukoBuKk-TogopoBuK, 1963: 59-101; Cokonoscka, 1987.



372

the sculpture that it supported
(Fig.4). The plinths with
inscriptions and one of the
female portrait statues were
found in a religious building
of which two rooms have
been excavated.7These newly
found marble statue heads and
sculptures add to the existing
body of cult and portrait
sculptures from Styberra.8
The religious sculptures were
dedicated to the gods Nike
and Hermes. The portrait
sculptures include a sculpture
of  Septimius  Maestrius
Licon, an honourable citizen
of Styberra, a sculpture of
an Emperor, two torsos of
epheboi and two torsos of
young women.

The white marble
sculpture of the goddess Nike
is of small dimensions. It was
found in two fragments, with a
total preserved height of 0.40

Fig 13. m (Fig 5). The head of the

statue, a fragment of the left

arm and the whole right arm, as well as a fragment of the right wing, are all missing.
The goddess is represented at the moment of landing, draped in a thin himation that
clings tightly to the body at the front and falls in rich folds from her upper back,
beginning under the wings and ending at the feet. The right side of the statue is the
most seriously damaged. The goddess lightly touches the ground, which is represented
as around base, or torus, now badly damaged. The marble is quite porous and crumbles
when touched. The finding of this statue is significant for it is one of the few statues
of a winged Nike whose body is almost entirely intact together with its wings.9 The
statue from Styberra, fashioned by a local craftsman at the end of the 2rdc. AD, can
be connected with numerous copies of the type of statue that represents the goddess
at the moment of landing. Another representation ofthis goddess can be found carved
on a large marble slab which formed part of the architectural decoration found in the
space in front of the temenos in the Gymnasium sector. On the front face of this slab,
Nike is sculpted in bas relief at the moment of landing. These two marble monuments

7 Kenecka -Keneckn, 2011.

8Bynu/, 1931: 186, 188-191, No. 502-508; BynuW, 1941-48: 184, 186-189, No. 388-392; ByykoBu4y-Tof0poBuUY,
1963: 82-87;CokonoBcka, 1987: 33, 34; Kenecku, 2006: 207-216; Kenecka-Kenecku, 2007: 87-91; Kenecka-
Kenecku, 2008: 258-260.

9 Kenecka -Kenecku, 2010: 258-260.
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confirm that the goddess
Nike was venerated and
respected in Styberra. As
the goddess of victory, Nike
brought triumph in war
and competitions after the
gods had decided on the
victor. Such competitions
were held in gymnasiums
and thus her presence in
the Gymnasium of Styberra
is understandable. Xl The
famous representation of
the winged Nike by the
Greek sculptor Paeonius
of Mende served as a
model for numerous copies.
Representations  of  the
goddess as she descends
from the clouds and touches
the earth—represented as a
round base or torus—were
produced frequently during
the Hellenistic and Roman
periods.

A white  marble
statue of Hermes (Mercury) FI§ 14
has also been found, in
which Hermes is represented as a child sitting naked atop a massive, rough stone
slab.1L This has been preserved together with its base and the total height is 0.65 m.
The head and most of the neck of the god are missing, as well as the right arm, a part
ofthe left forearm, and the hand in which he is holding his customary symbol, a wand
(karykeion)that has a damaged upper part (Fig.6). Both ofthe statue’s legs are broken
off below the thighs, though a part of the left lower leg has been preserved, on which
a pair of wings are visible either side of the foot. A cloak hangs from the statue’s left
shoulder, falling in long vertical folds on the left arm and all the way down to the base.
The damaged upper part of the torque karykeion rests upon the god’s cloak above the
left elbow. On the rear side of the statue, all the anatomical features are accentuated.
On the right side ofthe rough stone slab on which the child Hermes is seated, there are
remains of a symbol which we believe to be a simplified representation of a tortoise.
It is a common knowledge that, besides being represented with his usual attributes,
Hermes was often accompanied with animals such as a dog, a rooster, a lamb, a kid
or a tortoise.2

10 CpejoBHh-U,epMaHOBHh , 1987,: 88, 297 and 288.
11 Kenecka -Kenecku, 2007: 90-91; Kenecka-Kenecku, 200, 235 and 242.
12 CpejosuM JepmanHosu!!, 1987: 475.
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The sculpture of
the child Hermes is finely
carved, its distended chest
and abdomen, reflecting
the contemporary trend of
rendering human figures with
rounded and soft forms and
over-accentuated individual
body parts. Judging by the
stylistic ~features in this
representation of Hermes,
the sculpture was made in the
second halfor the very end of
the 2rdcentury AD.

Of the portrait
sculptures, the statue of Septimius Maestrius Lycon particularly stands out. Septimius
Maestrius LyconwasaM a ¢ e d o n i a r ¢ h , TIhpanhellenand:
(Fig.7).4The sculpture was made of a single marble slab, together with an octagonal
plinth. The height of the preserved statue is 1.78 m. The head and part of the right arm
are missing. The citizen is represented wearing a chiton and a himation. The himation
covers the entire body, with
deep folds slanting from
left to right and several
vertical folds below the
gently bended left knee.

The right ami hangs by the
body and over the himation.
One end of the himation is
thrown over the left arm
and falls freely to touch
the base of the statue in the
form of a fasca volumina.
The left hand of the statue
holds a scroll and there is
a large ring on the elegant,
elongated ring  finger,
highlighting the importance of the person represented. The precise craftsmanship and
well-proportioned figure, portrayed with serene poise, reflect the character and the
significant role played by Septimius Maestrius Lycon in the life in Styberra. From the
inscriptions on the marble slab, it is known that Septimius was a Macedoniarch and
panhellen and that the statue was erected during the rule of Emperor Commodus in the
late second century AD.5In style and quality the statue, is similar to other statues ofthe

13 Papazoglu F. 1988: 300. The city produced four Macedoniarchs: Septimius Maestrius Lycon at the end of the
second century AD and three at the beginning of the third century AD: Septimius Silvanus Claudianus, Septimius
Silvanus Nicolaus and Septimius Silvanus Celerus.

14 Kenecka -Kenecku, 2008: 235, 236 and 242.

15 Kenecka-Kenecku, 2007: 87, 88.
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Paliatus type found in Styberra,
most of which have been dated
to the second halfofthe second
century AD.56
The second male
portrait statue is of an Emperor.
The statue is of a man in
armour and is of life-size at a
preserved height of 1.33m. The
head and arms are missing,
as are the legs from below
the knees (Fig.8). The statue
was expertly made of white
marble. The man has a cloak
thrown over the left shoulder.
The  shoulders themselves
are protected by wide leather
strips and the short sleeves of
a tunic are visible below these
strips. The skirt is formed
of long leather strips ending
in a fringe. Above the tunic
and skirt, finely shaped metal
Fig 17. armour accentuates the chest.
The neckline is rectangular and
below it on the breast there is a relief representation of Gorgoneion. The lower hem
ofthe armour ends with two rows of semi-circular leather ‘tongues’, of which the first
row on the upper side is decorated with the heads of eagles and human heads carved
in high relief. The statue represents one of the Roman Emperors of the second half of
the second century AD, most probably one of the last rulers of the Antonine dynasty
or one ofthe first rulers ofthe Severus dynasty. This is evident in the manner and style
with which the details of the armour and clothes are sculpted, which were typical for
the early Roman period.Ts

The two marble torsos of epheboV belong to a different type of sculpture. One
was found in front of the Temple of Tyche while the other was found in a drainage
channel in the Gymnasium sector.

The ephebe torso found in front ofthe Temple of Tyche is made ofwhite marble
and represents a nude male (Fig.9). It has a preserved height of 0.95m and is missing
the entire right leg and most ofthe left leg, the entire right arm and part ofthe left arm.
Ofthe head only the some curls of hair and the front part ofthe face is preserved. It has
atotal height of 0.24 m. It represent a young man, finely built with mildly pronounced
chest and abdomen muscles. He wears a short chlamys (cloak) thrown over his left
shoulder. The drapery hangs in rich folds from the left shoulder to the chest before
falling more freely, probably to the height of the left flank. The body’s proportions,

16 ByukoBuK-TogopoBuK, 1963: 85-86, T. 26-28; Cokonoscka, 1987: 140-148, T. 33-38.
17 Kenecka -Kenecku, 2007: 207-212.
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with  mildly  pronounced
muscles, highlight the high
quality craftsmanship of this
sculpture of a young ephebos
from the city of Styberra.
The preserved frontal part
of the head shows masterful
finesse, especially the curls of
hair that rest on the forehead
in graceful strands. The face
has a straight forehead and
pronounced eyebrows above
almond-shaped eyes, while
the nose, mouth and chin
are damaged. The stylistic
features and manner of
craftsmanship identify it as
a work created in the second
century AD, the period of the
Antonine dynasty.B
The ephebos torso
Fig 18. found in the drainage channel
in the Gymnasium sector was
also made of white marble and has a preserved height of 1.04 m (Fig. 10). It represents
a nude young boy with a finely shaped body. He wears a short chlamys over his chest.
Clasped to his right shoulder by around brooch, the cloak covers the upper part and the
back ofthe bust. The figure is represented standing. The head, arms and lower sections
of the legs are missing. This portrait sculpture of an ephebe with mildly pronounced
muscles and fine proportions was made at the end of the 2rd or the beginning of the
3 century AD.1®We assume that this young boy belonged to one of the renowned
families of the city who could afford to erect a statute of one of its members in the
space of the Gymnasium.

Two more marble portraits have been found in the Gymnasium sector, both
representing young women of the Herculaneum type. One of these was discovered by
chance when a field in the Gymnasium sector was being ploughed.2 It was made from
a single slab ofwhite marble of life-size proportions, would have measured some 1.65
m with the head that is now missing or 1.76 if placed on the missing plinth. (Fig. 11).
The plinth was either hexagonal or octagonal.

The sculpture is of a young woman dressed in a long chiton and a himation that
drapes the whole length of her figure to below the knees. Her right arm is positioned
under her clothes at the level of her bust, thus holding the himation. The himation
itself is thrown over the left shoulder, falling and enveloping the left arm. The folds of
the himation follow the movement of the figure and accentuate the body’s contours.
Beneath it the vertical rich folds of the chiton are visible, giving the impression of a

18 Kenecku, 2006: 207-212.
19 Keneckun , 2008: 207-212; Kenecka -Kenecku, 2008: 243; Kenecka-Kenecku, 2010: 260, 262.
20 Kenecku, 2008: 237-239, 244.
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thin fabric and thus highlighting the contrast
between these two pieces of clothing. This
detailed and harmonious statue fits in with
well known models of representing young
women in the style ofthe Small Herculaneum
Woman, though there are some variations in
the overall artistic rendering. The style and
technique employed are typical of the age of
the Antonine dynasty, the 2rdc.AD.

The other female statue was found in a
religious building close to the abovementioned
statue of the Herculaneum type.2l This
standing statue is of a young girl and was
made from a single slab of white marble
which, if we include the missing head, has a
height of 0.69 m. The head and lower section
ofthe legs are missing. (Fig. 12) She is draped
in a short chiton beneath a himation which
wraps the whole body, including both arms.

The curves of her body are hinted at beneath

her clothing. Her left arm is used to hold the Fig 19.

upper part ofthe cloak, which is clasped on her

right shoulder with a round brooch; her right arm hangs prostrated alongside the body
gently holding the himation which falls with rich folds. In terms ofits stylistic features,
the statue is part of a repertoire of representations of young Herculaneum women,2
though the final rendering depends on the period and the location of production. This
type of female marble statue is very common for the Roman period; thus the copying
of the original matrix of the representation of the young Herculaneum women was
preserved with slight modifications and alterations from the original.23The sculptures
of the Herculaneum type already found in the Gymnasium sector confirm that this
type of sculpture was one of the favourite representations of female characters with
which to adorn the public buildings of the city. On the basis of the overall artistic
rendering of the figure, this sculpture of a young girl from Styberra appears to be the
work of a provincial craftsman at the end of the 2rdcentury AD.

A number of marble heads from male and female portrait sculptures have been
found in the drainage channel in the Gymnasium sector. A large fragment of a male
head was found amongst the building debris from a layer of a destroyed religious
building.2 The drainage channel revealed one fragment of a male’s head, two whole
male heads as well as three female heads with major damage, all made ofwhite marble.

One of the male heads belonged to a statue of an adult man, the other to a
statue of a young boy. The head of the adult male statue is well preserved: the only
missing part is the tip of the nose which has a small protuberance. (Fig. 13) The statue
represents the face of a man with deep creases on his forehead, pronounced eyebrows

21 Kenecka —Kenecku, 2010: 260 and 262.

22 CokonoBcka, 1987: 61-71.

23 Kenecka-Kenecku,, 2008: 237, 238, 239 and 244.
24 Kenecka-Kenecku, 2010: 262 and 264.
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above almond-shaped eyes and full lips accentuating the calm and grave facial
expression ofthe person whom this statue honours. The hair is rendered schematically,
with deep thinning lines on the forehead and a large ponytail gathered behind finely
sculptured ears. The finesse of the features and the calm facial expression reflect the
internal serenity of the person represented in the moment of creation. The head has
larger dimensions, with a preserved height of 0.30 m, and belonged to a statue larger
than natural size. The statue clearly represents a person who had an important role in
the city and its surroundings and perhaps was directly involved in the governing and
organization of a wide range of activities in the Gymnasium. The statue is the work of
a local craftsmen, created between the second half of the 2rd century and the middle
of the 3rdcentury AD.

The head and neck of a statue of a young boy sculpted in natural size have
been preserved with a height of 0.20 cm (Fig. 14). The soft features of the boy’s face,
accentuated by large eyes and a straight nose (partly chipped on the tip) and full lips,
produce a serene and contented facial expression. The short hair, rendered with tiny
locks, is tied with a thin strap at the forehead. We are of the opinion that this head was
part of a sculpture representing a young boy—an ephebos—and that he must have
merited such a statue in a public building by reason of his belonging to one of the
renowned families of Styberra or perhaps as a pupil or a victor in some competition.
The statue was created between the second half of the 2rd century and the beginning
ofthe 3rdcentury AD.

Beside these marble heads, two larger fragments of male portrait heads have
been found. One fragment was found in the drainage channel and represents part ofthe
crown ofa head ofa man wearing a shallow cap, the back part broken off (Fig. 15). The
cap ends in a relatively broad strap with small circular perforations at equal intervals.
Under the strap, some tiny straight strands of hair are visible. The fragment has a
preserved height of 0.10 m and a diameter of 0.19 m.

The other fragment is of larger dimensions (0.25 x 0.14 m) with a preserved
height of 0. 12 m and represents part of an adult male’s head (Fig. 16). A part of the
vertex with short strands of hair and parts of the left eye and ear are preserved. This
fragment is larger than natural size and was found amongst the debris of a ruined, as
yet unexplored religious building found north of the temenos. The head belonged to
a marble sculpture which was larger than natural size and was erected to honour a
person whose activities were somehow connected with the functioning ofthe building.

The fragments of marble male portrait heads from Styberra, as well as the
majority of the marble sculptures found, were produced in the period between the
second half of the 2rdand the middle of the 3rdcentury AD.

Two fragmented and one entire marble head of a female have been found. The
intact head represents a young girl and has a height of 0.27 m, thus making it natural
size (Fig.17). The well preserved face has soft features, large eyes, a straight nose
(partly chipped) and full lips that give a soft and serene facial expression. The wavy
hair is tied in a knot high at the head and the locks of hair falling over the forehead are
held by a sort of diadem. The treatment of this section of the sculptor4s work reflects
a trend contemporary with the production of this sculpture. By comparison with the
stylistic features on female portrait sculptures and their renderings on Roman coins,
this head most closely resembles female representations in the age of the Severus
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dynasty. The hairstyle ofthis female marble head also bears closest resemblance to the
hairstyle of Septimius Severus’s consort, Julia Domna, and her sister Julia Maesa. On
this basis, it seems the sculpture was made between the end of the 2rdcentury and the
first decades of the 3rdcentury AD.5

The other two marble heads have suffered major damage, though the stylistic
features are well preserved. The upper part ofthe head and most ofthe face is preserved
from one of these, with a preserved height of 0.22 cm, while the lower section of the
face and neck are missing (Fig. 18). The forehead is high, with large and accentuated
almond-shaped eyes and a straight nose that is partially damaged. The visible hair is
divided in two sections over the forehead, and large, slightly wavy locks fall over the
ears. The rest of the head is covered with a himation whose folds once fell over the
body.

The other female head is partially damaged and preserved with a section of
the neck, with a total height of 0.31 m (Fig. 19). The right cheek, the nose and parts
of the forehead and the hair are missing. The left side ofthe face is preserved, with an
almond-shaped eye, full lips, an accentuated chin and a part of an elegant neck. The
pronounced features of the face are complimented by large curls of thick hair in the
form of S-spirals visible over the forehead, while the rest of the head is covered with
a himation which covered the body of the statue.

On the basis ofthe stylistic features and manner of fashioning the faces ofthese
representations of young women, the marble heads can be identified as sculptures
created in the period between the end of the 2rd century and the beginning of the 3rd
century AD.

Besides the abovementioned finds of 6 portrait and 2 religious sculptures, as
well as the finds of 5 marble heads and fragments of two marble heads, many small
and large fragments were found during the excavations—parts of forearms, palms,
fingers, feet attached to plinths, segments of clothing and a great deal of shapeless
marble debris. (Fig.20). All ofthese fragments belonged to sculptures that adorned the
interior and exterior of the Gymnasium and the buildings in its vicinity.

The marble monuments from Styberra were made from white marble of a
relatively high quality from the marble mines of Prilep. The style of these sculptures
and the frequency of finds suggests they were the work of provincial craftsmen
from local workshops who followed earlier examples of such types of sculptures
while incorporating styles of the period in which they worked. These sculptures are
representative of art produced in the period between the 1¢century AD and the middle
of the 3rdcentury AD. Most of them were created in the 2rd century AD, the time of
the Antonine and Severus dynasties when the city itselfwas renovated. The numerous
finds of marble monuments’, especially the portrait and religious sculptures found
within a relatively small area during the excavations of the public buildings attest to
the spiritual and material wealth of this urban settlement. This further confirms the
significance ofthis Hellenized city that emerged to become the heart ofthe Pelagonian
valley and allows us to follow its economic and cultural development across a broader
time span. Life in this city came to an end in the second half of the 3rdcentury AD,
suddenly and violently, for reasons still unknown. This coincides with the raiding

25 MawkunH, 1968:465,471.
*Photographs taken by D. Dimeski and L.Kepeska.
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incursions of the Goths and Heruli who devastated these areas on two separate
occasions (257/68 and 268/69 AD). However, the reasons for the disappearance ofthe
town may well be more complex and profound and connected to the economic and
political crisis of the Roman Empire.

The significance of Styberra as an ancient cultural and economic centre and
the important role its citizens enjoyed amongst the free provincial cities ofthe Roman
Empire is confirmed not only by the abundance of marble sculptures but also by recent
finds of epigraphic monuments: two marble bases® and fragments of marble plates
with inscriptions.
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Pesnme:
Ckynntypute og Ctnbepa

OcTtaTouuTe og rpagot Ctnbepa nexat Ha 16 KM 3anagHo oA MNMpwunen, Hafd BAMBOT Ha
pekata bnato Bo LipHa Peka (Erigon), pacnocnaHn Ha pugoT befem koj e Ha 0,2 Km
JY>XHUNO of cenioTo Yennuroso n 1 KM ceBepo3anafHo of TpojkpcTu.

Opf 0BOj aHTUYKMW Tpaj Co UCTpaxyBarara Ha puaoT befem ce OTpMEeHW [efioBU Of,
rpagckuoT 6egemM, xpaM Ha 6oxuuata Tuxe 1 4eN0BM 04 KOMNIEKCOT M'MMHasnoH. Co
apXxeonoWKUTe NCKonyBakwa of nepmogoT nomery 2001 n 2010 roauHa, NpPoHajaeHN
ce [Be KYNTHW W LUeCT MOPTPETHU CKNYNTYPU, HEKONKY TNaBU Of MallKu U XXeHCKU
NMpeTcTaBu, Kako W MoBeKe (hparMeHTW Of paue v HO3e Ha CKYANTypu CO pasfnyHa
ronemun. ctotaka, NpoHajAeHn ce W [Be OLWTETUHW NAUHTWU, Ha KOW Ce 3ayyBaHu
cTananartaHa CKy/InTypuTe KOU CTOeNe Ha HUB. [oKpaj HaoauTe Ha CKYNNTYPU, Haj LeHN
ce W [efloBM 0O MepMepHa apXWUTEeKTOHCKa NNacTuka, HeKONKy ¢parMeHTUpaHu
enurpagcky cnoMmeHuun n ase 6asm co HaTNUCHK.

KynTHuTe ctatym ce npetcTaBu Ha 6oxectsarta Huka u Xepmec, a NopTpeTuTe ce
npukasn Ha cnegHuee: Centummnj MecTpuj JIMKOH-BUAeH rpafaHuH Ha CTubepa, Ha
efleH UM- nepaTtop, ABe MallKn Top3a Ha eebu 1 ABe Ha Mnagm xxeHu. OcTaTouuTe
O, NOPTPETHUTE CTaTyn 1N HAOAUTE Ha HEKOJIKYTe MALUKU U XEHCKW MEPMEPHU T/1aBu
Ce CO pa3/iMyeH CTeneH Ha OWTeTyBaa U Ce NPoHajaeHn (hpneHu BO OLBOAEH KaHan
BO CEKTOPOT MNMMHa3noH. Camo efjeH MorosieM (parMeHT 04 MepMepHa MallKa rnasa
e HajfeH BO rpajewwHmnoT WYT Ha efeH PYLWEBMHCKN CN0j BO KYNTHMOT 06jekT. Of
MEpPMepHUTE MaLLKW FNaBy efHaTa e npeTcTaBa Ha BO3pPaceH Max, Apyrara Ha mnago
MOMYE; UCTOTaKa, HajaeHn ce n (parMeHTU 0f MepMepHW rnaBu CO MpeTcTaBa Ha
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BO3pacHM Maxu. Of MepMepHWUTe XXEHCKW TfaBu, ABe Ce (hparMeHTMpPaHu U efHa e
LLleNI0CHO coYyBaHa.

MepmepHaTa nnactuka of Ctubepa e uspaboTeHa of 6en mepmep CO penaTmBHO
fobap KBanuTeT, KOj 61N BafeH Of NPUNENCcKUTEe pyaHUUKM 3a MepMep. HauyuMHOT Ha
001MKyBawe 1 6pojHUTE HaoaM Ce Aen oA NPoAyKumMjaTta Ha MPOBUHLUCKNTE MajcTOpU
04, nokanHuTte paboTtunHuym. OBMe MepMepHU fena npunaraaT Ha Nnpogykumjata og |
-not go Il -not Bek. Hajronem gen of nctute ce n3paboTeHu Bo MNM-MOT BeK BO UCTUOT
nepuog Kora 6una noronemarta o6HOBa Ha LeNOT rpaj, BO BPEMETO Ha AMHACTUNTE
AHTOHUHN 1 CeBepu.

BpojHOCTa Ha gocera OTPKWEHWUTE MEPMEPHM CMOMEHWUM, 0COBEHO Ha MopTpeTHa
N KYNTHa NaacTuKa, HajAeHW Ha penaTtMBHO Mas MPOCTOP MPU UCTPaXKyBaweTo Ha
06jeTnTe 0f jaBeH KapakTep ce NOTBpAa 3a MaTepujasHOTO U LYXOBHOTO 60raTcTso
Ha rpagckara Hacenb6b6a. Co oBa YMETHUYKO TBOPELUTBO Ce MOTEHUMpPa M BaKHOCTa
Ha 60raTnoT, XefneHu3mpaH rpajg HactaHaT BO cpueTo Ha lMenaroHMcKaTa pamHUHa,
MpeKy YmMu ocTaToum ce cnefu Bo NOAOST BPEMEHCKM NMepuos N HEroBUOT eKOHOMCKM
N KYy3NTypeH pasBoj.

3HaueweTo Ha CTmbepa Kako aHTUYKU KYNTYpPEH U eKOHOMCKM LeHTap, OCBEH CO
60raTcTBOTO 04 MEPMEpPHa NNacTuKa, Ce NOTBPAYBa U CO HOBUTE HaOAM Ha eNUrpagiCKu
CMo- MeHuumn-aBe MepMepHM 6a3n Co HATMUCK U HEKONIKY (hparMeHTU Of MepMepHU
naoyu co Hatnucu. Co HMB yLUTE efiHaLl Ce NOTBPAYyBa MECTOTO W ynorarta Ha rpagot
CTtunbepa 1 HeroeuTe rpafaHn BO NOCTOEHETO Ha CNOBOAHUTE TPAfOBM BO PUMCKUTE
MPOBUHLUNKN, KAKO W HA 3HAYajHUTE YUMHUTENN Of CEBKYMHMOT XMBOT Ha Mimnepujata
BO nepuogot og | -uot go Il -noT Bek.

Liljana Kepeska and Kostadin Kepeski
(English translation by Jelena Jari¢)



