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Ceramic finds from the 7th and 6th centuries BC in the valley of the River
Vardar, especially the Lower Vardar, include not only typical handmade pottery from
the Iron Age but another type of ceramic with high quality painted decoration and
archaic features. The quality of these ceramics identifies this local culture as superior
in relation to other Iron Age cultures in the Balkans (Fig. 1).

These pottery vessels were shaped on a potter’s wheel from purified baked
clay ranging in color from ocher to light red, with a visible gray core in the cross-
section. The pottery was decorated with linear motifs—horizontal stripes—painted
in dark matte red to brown, mostly around the rim, neck and shoulder. The surface of
the pottey was covered with the engobe or clay slip, which gives an additional, almost
metallic gloss. It was specifically expressed during the VI century when, despite the
ocher production also appear gray baked vessels (Fig. 2).

Such linear ochre painted pottery produced with the use of a potter’s wheel has
long been identified as having originated from the lonian Islands, from the island of
Rhodes, or simply from eastern Greece.1

Intensive research carried out in the region of Valandovo and Gevgelija during
the 1980s and 90s revealed the importance of such ceramics as an aspect of the Iron
Age material culture of the local archaeological sites known as the Lower Vardar or
Gevgelija Group.2

The Lower Vardar Group comprises sites along the valley of the River Vardar
(Axios) from Demir Kapija all the way south to the sea—in faci to the mouth of the
river in that time on the territory of the ancient region of Amphaxitis. During the 7th
and 6thcenturies BC, this area attained an extremely high level of dynamic economic
and cultural development. Many of these sites have been excavated and are now well
known—most of the sites being necropolises with unified burial customs containing
rich findings from that time.3

1Vasic R., 1976; Pasic R., 1976; Parovic-Pesikan M., 1986; Vasic, 1987; Babic S., 1990.
2 Mitrevski D., 1997, p.1 19
3 Vasic R.1987, 701; Mitrevski D., 1997, 82; Pavlovski G. et al, 2007.
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Fig. 1 Some of the basic forms of Lower Vardar or Amfaxidis ocher pottery from
the VII century BC

Linear ochre painted pottery has an important, even dominant position in the
cultural inventory of these necropolises, giving the group its special and distinctive
feature (Fig.3). However, many elements necessary for its full evaluation still remain
unknown. For a long time such vessels were known only as burial goods, thereby
limiting opportunities to determine their true archaeological and cultural value.
There was insufficient information with which to identify the precise territorial and
chronological distribution of such pottery, its purpose and typological development.
And there was no information as to the exact relations with other cultural manifestations
ofthe time in which they were created. Finally, there was no confirmed information as
to the centers where such pottery was manufactured.

Over the past twenty years, however, new finds and new archaeological sites
with findings of linear ochre ceramics have been discovered in the Lower Vardar
Valley, especially in the Valandovo and Gevgelija region.4 These have considerably
increased our knowledge of such pottery, providing much more extensive evidence
on which to base our analysis of these ceramics and our identification of the Lower
Vardar region as its home territory.

During the High iron Age from the 8th to the 6th century BC, necessary
conditions were created throughout the valley ofthe River Vardar to achieve arise and
expose local cultural values. New settlements were established and large necropolises
organized, contributing to the manifestation of a strong and fully developed local Iron
Age culture. In this framework, the Valandovo and Gevgelija region has a notably

4 Ristov K., 1993; Videski Z., 1999, 91; Mitrevski D. et al, 2005; Huseinovski B., 2005 ; Mitrevski D., 2010.
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Fig.2 The basic forms of Lower Vardar or Amfaxidis pottery from the VII-VI
century BC

high concentration of finds, mainly necropolises. Fifteen different necropolises have
been researched within this area alone, covering no more than 30 lon in diameter.
Over six hundred graves have been explored in this area, not including the well
known necropolises found in the south, especially in the region of Kilkis (Chauchitsa,
Bohemica, Kozlu Dere, etc.).5 Burials in all these necropolises do not come out from
the frameworks of VII and VI century BC.

Linear ochre painted pottery occupies a dominant place among the grave
goods found in these necropolises. It appears as a highly unified phenomenon with
unique chronological, typological and cultural values throughout the whole territory
of the Lower Vardar region. It has been connected to unique burial forms, as well as
to the only material culture of that time. Thus it is considered the most standard part
of the burial inventory (Fig.3). There is almost no burial site that does not include
two or more such ceramic vessels. A typical set of burial goods, regardless of the
character and rank of the deceased, appears to have included a jug and a deep cup
with one or two vertical handles, with an evident tendency to include such a ceramic
set in every single burial. The jug was probably used to add liquid while the cup or
cantharoi-shaped pots were intended to hold food. In children’s burials, the jug was
often replaced with a smaller jug in the form of olpes or gutusis. In rare cases when
some of a usual wheel made burial pots is missing, that same form could be replaced
by another, appropriate but handmade vessel.

Jugs with a cut away back side of the neck are a prevalent form in the local

5 Casson S., 1926; Ray L,, 1932; Kilian K., 1975.
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Fig.3 Some graves and a part of Dedeli necropolis, near Valandovo
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Fig.4 Some exemplars ofjugs with an cut away back side of the neck as a leading

form
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Fig.5 Some jugs with an cut away neck
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Fig.6 Some exemplars of the deep cups with one vertical hand

ceramography of the Iron Age., Linear pottery produced on a wheel and painted with
ochre, differ considerably, however, from the jugs produced by other neighboring
groups existing at that time (Fig.4 and 5). On the other hand, each finding of such jugs
in the necropolises ofthe Lower Vardar represents a variation for itself. Among all the
jugs found so far there are minor differences evident in size, in the quality of baking,
the quality of painting, the thickness and disposition of the linear motifs, as well as
the depth and angle of the cut-away back side of the neck (Fig.5). However, such
differences do not necessarily have any essential chronological meaning. They were
all used during the 7thand 6th centuries BC, and only in the course of the 6th century
did jugs appear in gray baked production. Unlike the ocher baked jugs, the gray jugs
were not decorated with painted strips but mostly with engraved lines around the neck.

At the end of the 6th century BC, jugs acquired more and more late archaic
features: the cut-away neck of the jug disappeared and there began to appear the first
classical forms of oinohoi with trefoil mouth, mainly in gray baked production.

Deep cups with one or two vertical handles are also an old form pottery known
throughout the local Bronze and Iron Ages (Fig.6 and 7). In the Lower Vardar Group
they occur together with jugs, initially only in an ochre baked version but later also
in gray production. Whether they appear as a cup with one handle or as a cantharoi
version with two vertical handles, they always accompanyjugs in sets of ceramic grave
goods and appear to have retained the same features and development throughout the
7thand 6th centuries BC. The first crucial typological change occurred at the end of
6th century when gray baked cantharoi appear to have become dominant, and which
almost get more expressed late archaic profilation.

Much less common as archaeological findings are other forms of linear ocher
painted ceramics with features of olpei, gutosoi, deep dishes, or bowls with high
vertical or horizontal handles (Fig. 8 and 9). All share the same features of production
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Fig.7 Some exemplars of the deep cups with two vertical handles

and development, as well as prevailing forms of jugs and cups. The use of such
ceramics can be traced to as late as the very end of the 6th century, which appears to
have been when most of the Iron Age necropolises in the Lower Vardar ceased to be
used.

The situation with the findings of ocher - linear ceramics as a settlement
pottery, is quite different. Ceramics in the layers from the full Iron Age, in the few
investigated multilayered settlements throughout the Lower Vardar Valley, such as:
Tumba Kastanas, Vardarski Rid Gevgelija, Isar-Marvinci or Gloska Chuka-Grchishte
are in the largest percentage ( about 80%) standard Iron Age hand-made pottery.6
However, together with it appears to be some findings of ocher-linear wheel made
pottery. The occurrence of linear ochre painted pottery is as rare among the ceramics
found in settlements as it is common in the necropolises. Thus it appears to have been
primarily a ceramic form that was specially made for burial purposes.7

On the basis of the number of these vessels and their dense presence in all
the necropolises, including even the poorest burial sites, as well as in the numerous
variations of only a few basic shapes of such vessels, it is fair to assume that they
were a local and very strong production. In favor ofthis hypothesis, there appear to be
numerous examples of vessels with errors in the baking or in painting (Fig.5). For the
6 Hansel, B., (1989); Hochstetter, A., (1984); Papazovska, A., (2005); Mitrevski, D., & Temov, S., (1999), T.V-

VIII; Mitrevski, D., (2009).
7 Mitrevski, D., (1997), p.120.
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Fig.8 Some exemplars of the olpes and gutusoi

purpose of confirming this statement, we previously lacked only the specific kilns for
baking such pottery in the region of the Lower Vardar Valley. This is precisely what
was found last year at the site of Isar-Marvinci, near Valandovo.

Iron Age remains were discovered in 2010 in the course of research conducted
into the Roman necropolis in Marvinci. Although substantially damaged by later
Roman burials, several different Iron Age structures were documented, mainly parts
of houses partly dug into the rocky terrain. The most important discovery, however,
was a large kiln for baking ochre linear pottery (Fig.10).8 The xiln was completely
carved into a rock, with a clay roof which would have been broken after each use of
the kiln. The chamber has an irregular rectangular shape with dimensions of 2 x 1.80
m. Firebox continues in channels for air regulation and carved in the rocky terrain.
Fortunately, the kiln was not emptied after its last use, so that the entire inventory,
including pieces of the collapsed roof, was discovered in its original position in the
chamber. Some thirty vessels—almost identical large jugs with cut-away necks—were
found there (Fig.10).9

8 Krstevski, C., & Jakimovski, A., (2010).
9 The exact numbers ofjugs in the kiln will only be known after the conservation processes is complete.
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Fig.9 Some exemplars of deep dishes and bowls

Remains of other similar kilns were discovered in the same area of the site,
though only certain parts of these have been documented due to the heavy damage
caused by Roman burials. All of these kilns were dug into the natural rock and
contained traces of strong burning inside. Thus it can be concluded that the kilns
intended for ochre linear ceramics were part of the large Iron Age settlement, but in
positions on the very periphery. About one kilometer south of the settlement and the
location of the pottery kilns is located the appropriate necropolis of Lisi¢in Dol.D
More than 300 graves have been researched here, all of them from the 7th and 6th
centuries before Christ.

Finally, it remains to answer the question as to the genesis of ochre linear
pottery and the cause of its appearance and development in the Lower Vardar Valley
during the 7thand 6thcenturies BC.

At the current level of research it is evident that elements from at least three
sides were involved in the creation of these ceramics.

Firstly, one needs to take into consideration the traditional ceramic heritage:
deep cups and basic forms of jugs with cut-away necks had a long local tradition,
dating back as far as the local Bronze Age.

Onthe other hand, in ochre-linear ceramics production there are some elements
evident since the Aegean Bronze Age. These same elements, mainly in the painting
system were accepted as influences dating from the late Mycenaean period within the

10 Videski, Z., (1999), p. 91; Mitrevski, D., (1999), p. 69
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Fig. 10 Akiln for baking ocher - linear pottery from Marvinci near Yalandovo
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local Vardar Valley or the so called Ulanci group ofthe Late Bronze Age.ZLObviously,
these elements, as an experience, were remained to be cherished during the Iron Age,
until their incorporation into the new ochre - linear pottery.

The most important elements in the appearance ofour pottery, meanwhile, were
the impacts and technological benefits imposed from the archaic ceramics existing at
that time in the northern and eastern Aegean regions. The region of the Lower Vardar
Valley, being open to the south to the GulfofThessaloniki and especially to Chalcidice
(Halkidiki), would certainly have had direct contacts with numerous Greece colonies
in that area. From there, it would have been easier to spread experiences and ideas
about local ceramic production with a set of archaic features.

In the neighboring regions of the Lower Struma and Nesta rivers, as regions
with similar positions on the North Aegean coast as the Vardar Valley, a similar local
reaction (production) in pottery is discovered. As in the Vardar Valley, several sites in
these regions from the 7thand 6thcenturies BC have yielded similar ochre pottery made
on a potter’s wheel, together with pottery kilns for its construction.

Linear ochre baked and matte painted pottery is a strong cultural phenomenon
found the 7thand 6thcenturies BC in the regions north ofthe Hellenic world, especially
along the valley of the River Vardar (Axios). It gives the strongest mark of the local
full Iron Age culture, providing the best expressing of its character and relations with
the neighboring groups and archaic culture to the south.
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Pe3nme:

[lonHoBapaapcKa Kepamuka ofi Pa3BMeHOTO XKenesHo Bpeme

Bo TekoT Ha VII-not n VI-not BeK Mn.H.e Mo AoNnHaTa Ha pekata Bapgap,
ocobe- HO BO [onHoto loBapgapue, Nokpaj payHo uspaboTeHaTa >Kefe3HOAONCKa
KepamuKa ce jaByBa W ApPYyr BW[ Ha KepamuKa, Koja CO cBojaTa BMCOKOKBanMTeTHa
n3paboTka 1 6oeHa fekopaunja MaHU(ecTUpa BO OCHOBA apxajckn 6ene3n. ToOKMy Taa
0 faBa nocebeH Gener n HafgpefeHa NosvumMja Ha NIOKanHaTa KyaTypa BO OLHOC Ha
OCTaHaTUTe XXene3HOLOMCKU rpynu of BHaTpeLwHocTa Ha bankaHor.

MogennpaHa e Ha rpHYapCKO TPKaNo 04 NPOYMCTEHA INMHa, co 60ja KojaBapupa
0f, OKep A0 CBeT/I0 LpBeHa Kora e nevyeHa, co CUBO jafipo BO npecekoT. [ekopupaHa
e CO XOPU30OHTaNHMW, MaT B60eH NEHTN CO TEMHO LPBEHO A0 KadeaBa 60ja, HajuecTo
oKony 060- [0T, BpPaToT M pamoTO Ha cagoT. MoBplunHATA Ha cafoT e npemaykaHa
CO pa3pefeHa eH- roba wWTo ce AobuBa JOMNOMHUTENIEH, peyncn meTaneH cjaj.Toa e
0CO6EHO M3pa3eHO BO TEKOT Ha VI-MOT BeK M.H.e KOra, NMokpaj okep MpoAyKumjaTa,
Cce nojaByBaaTt U CMBO Neye-HUTe cafoBu. TOKMY 3apagun OBUe KapaKTepUCTUKK, OBaa
OKep neyeHa KepaMuka, n3pa- 60TeHa Ha rpHYapCcKo KosLe W ieHTecTo 060eHa, 6elue
onpefefiyBaHa Kako OCTPOBCKa, JOHCKO-POACKa KepaMuKa WM efHOCTaBHO, Kako
NCTOUYHO-TPUYKUN UMIOPT.

Co VHTEH3MBUpPakeTO Ha MWCTpaxyBawara BO BanaHLOBCKO-TEBrefINCKUOT
pernoH Bo TekoT Ha 80-TuTe 1 90-TUTe rognMHK, Cé NojacHO CTaHyBalle AeKa BakBaTa
KepamuKka MpeTcTaByBa 3HauyaeH CerMeHT BO MaTepujasiHaTa KynTypa Ha fioKanHaTa
[LONHOBapAap- cka Uau T.H. TeBreficka rpyna Ha XenesHoTo BpeMe.

Ha ocHOBO Ha 6p0joT Ha OTKPMEHWUTe CafoBWM, HUBHOTO YECTO NMPUCYCTBO Ha
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CUTe HeKpOmMonu, ypu v BO HajJCKPOMHUTE norpebysana, Kako 1 6pojHUTE BapujaLmm
Ha HEKONIKYTe OCHOBHM (hOPMW, NIECHO MOXXE fa Ce 3aKny4yu ce paboTu 3a /I0KanHa u
MHOTY CU/THa NPOAYKUNj a. Kako JONoMHUTeNIeH apryMeHT KOH 0Baa TeopWjae ronemmoT
6poj Ha caZloBM CO HEMPABMIHOCTY NPW MeYereTo AN CANKaHaTa AeKopauuja.

3a fa ce noTBpAM TrOpeHaBeAeHOTO TBpAewe, HefocTacyBaar caMo
cneyuuUyHNTE TPHYapPCKM MEeYKn Ha [OoNHOBapAapckarta Teputopuja. TOKMY OBa
Gelle NpoHajaeHo Ha nokanuTeToT “Mcap-MapeuHumn”, Bo 6/11M3mMHa Ha BanaHgoso, 3a
BpeMe Ha Kamnatata of 2010 r. HajBaKHO Gelle OTKpMBakETO Ha rosiemara fneyka 3a
OKep-nleHTecTarta Kepamu-Ka. lNeykaTa GeLle LLe/I0OCHO NCK/iecaHa BO Kapmna, Co MnHeH
MOKPMB LITO BUN KPLUEH NOC/ie CeKoja yrnoTpeba Ha neykara. Komopara Ha neykara
“MMa Henpasu/iHa Npasoaros- Ha popma, co gumeHsunn 2, 00 x 1, 80 m. Of noXxuwTeTo
NMpoAo/KyBane KaHanu 3a pery- fauuja Ha npoTOKOT Ha BO3AyX, u3anabeHu BO
KaprnecTuoT TepeH. 3a CpeKke, neykata He 6una ucrnpasHeTe nocre mnocrefHarta
ynoTpeba, TakawTo LEINOT WHBEHTap CO Konabupa- Hata KajoTa e OTKPUEH BO
n3BOpHa nonoxoba. [BaeceTTMHA peymcy UAeHTMUYHU caja 6ea NpoHajaeHn, 0cob6eHOo
noronemMy 60Kann Co KOCO 3aceyeHa 3afjHa CTpaHa Ha BpaTorT.

Bo 0ArosopoT Ha LITO Ce JO/KW MojaBaTa U pasBUTOKOT Ha OKep-/ieHTecTara
Ke- pamuka B0 JlonHoTo Mosapgapue. Cnopej foceralH1UTe UCTpaxyBsaka, BOOYMBO
[eKa Ma HajMasnKy Tpu eNeMEeHTM 3HauajHN 3a KPeMpareTo Ha 0BOj TUM Ha KepamuKa.
MpB.o, Tpeba fa ce cMeTa 3a TPAAULMOHANHO KepaMUYKO Hac/efTCBO 0f OPOH3eHOTO
Bpeme; OCHOBHWUTe (hopMK Ha BOKasiMTe CO 3aCeYeH BpaT U KaHTapoBUAHMWTE CafoBu
nmaaT [o/fira nokanHa Tpaguumja, Koja gatupa of 6poH3eHOTO Bpeme. BTopo, BO
npoaykKuujaTa Ha 0Baa KepaMuKa eBUAEHTHU Ce U NOeANHEYHN eIEMEHTU Of erejckoTo
O6poH3eHO Bpeme. Tue ce Herysasie M HWU3 XKENE3HOTO BPeMe, Kako AOLHOMUKEHCKM
BNvjaHuja, Kou Oune MHKOpPNopupaHu BO HOBAaTa, JioKanHa NPoAyKuuja Ha OKep-
NeHTecTaTa Kepamuka.
Cenak, KaKo Haj3HayajHu Ce UCTaKHYBaaT B/MjaHMjaTa U TEXHONOLKNTE NPUA0OUBKHN
04, WCTOBpPEMeHaTa apxajcka Kepamuka Of CeBEpPHO WM WCTOYHO erejckata 06/1acT.
[lonHOoBap-4apCKNOT PernoH e OTBOPEH KOj jyr, 0COGEHO CO CONYHCKUOT PervoH u
TPUKUTE KOMOHUWN Ha Xankuiuk.

Bo cekoj cnyyaj, oKep neyeHaTa, 1eHTECTO 60eHa KepaMumKam Koja e n3paboTeHa
Ha rpPHYapCKO KOJLe npeTcTaByBa CUNeH KynTypeH eHomeH of VII-unot n VI-nort ek
M.H.e BO PernMoHUTe HEMocpesHO Ha CEBEP Of Xe/IeHCKNOT CBET, MOCE6HO Mo JoNnHaTa
Ha Bapgap. Taa ro gaBa HajcMIHUOT Gener, n3pasyBajKu rv Bo HajunucT Bug 6enesute
N KapakKTepoT Ha /0KanHaTa A0/HOBapAapcka KynTypa Ha MoaHOTO Xene3Ho Bpeme,
KakKo M Hej3MHMOT OLHOC CO COCefHUTe rpynu, NocebHO Co apxajckara KynTypa Hajyr.

Aparn MuTpescku



